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Vizualna umetnica Iza Pavlina v svoji ume-
tniski praksi pogosto ustvarja spletne
identitete, s katerimi vstopa v razlicne vlo-
ge in tako raziskuje dolocene ekonomsko-
-druzbene sisteme. V preteklih projektih je
prevprasevala odnose moci predvsem na
podrocju pornografske industrije, pri Ce-
mer je izpostavljala vzporednice med pre-
karnim polozajem ter nacinom dela spolne
in kulturne delavke.

Projekt Zaupni odpadki se od tem seksual-
nosti in pornografije sicer odmika, vendar
hkrati Se vedno opozarja na naso priso-
tnost na spletu ter (ne)varnost tovrstnega
udejstvovanja. Dolgotrajen proces zbiranja
ogromnih koli¢in odpadnega papirja lo-
kalnih bank je od prvotne fascinacije nad
samo formo zbranega materiala vodil do
prevprasevanja o hranjenju in varovanju
nasih osebnih podatkov. Po podrobnejSem
pregledovanju in selekcioniranju materiala
je umetnica namrec opazila, da je “dokonc-
no unicene in zavrzene” dokumente mo-
goce rekonstruirati ter tako pridobiti naj-
razliénejSe zaupne podatke ljudi. Kljub na
prvi pogled popolnemu unicenju bancnih
dokumentov, je bilo z nekaj truda v kupu
razrezanega papirja mogoce najti, sestaviti
in pridobiti skenirane osebne dokumente,
davéne Stevilke, EMSO, banéne izpiske,
vsebine raznih pogodb in delcke drugih
dokumentov.

Enostavnost samega postopka fizicne kra-
je in pridobivanja osebnih podatkov tako
prevprasuje, kaj vse delimo na spletu in
kdo lahko do teh informacij dostopa. Iza

ENG ¢

In-her work, visual artist |za Pavlina often
creates identities online, using them to en-
ter various roles and thus explore certain
socio-economic systems. Her past projects
questioned power relations, particularly
within the‘pornography industry, emphasis-
ing the parallels between the precarious po-
sition and way of working of sex and cultural
workers.

Though the Confidential Waste project
distances itself from sexuality and pornog-
raphy, it still draws attention to our online
presence and the (in)security of online ac-
tivities. The lengthy process of collecting
enormous amounts of waste paper from lo-
cal banks led the artist from her initial fasci-
nation with the form of the gathered material
itself to questioning the storage and security
of our personal data. After reviewing and
sorting through the material in more detail,
she noticed that the “completely destroyed
and discarded” documents could be recon-
structed, thereby revealing various confi-
dential information. Even though the bank
documents appeared completely destroyed
at first glance, a little effort with the pile of
shredded paper made it possible to find,
compile and obtain scanned personal docu-
ments, tax registry numbers, Unique Master
Citizen Numbers, bank statements, various
contracts and parts of other documents.

The very simplicity of the process of phys-
ical theft and obtaining personal data thus
questions what we all share online and who
can access this information. By assembling
fragments of the found material, Iza Pavlina






Pavlina je s sestavljanjem del¢kov najde-
nega materiala ustvarila razlicne kolaze
osebnih izkaznic popolnoma izmisljenih
oseb, s ¢imer izpostavlja, kako enostavno
je manipulirati z ukradenimi podatki. So-
postavljanje kolazev in ogromnih koli¢in
odpadnega papirja, iz katerega je avtori-
ca zbirala material, spominja na iskanje
Sivanke v kupu sena, hkrati pa subtilno
izpostavlja pogoste zlorabe osebnih po-
datkov ter premislja o varnosti (spletnega)
udejstvovanja.

created various collages of ID cards of com-
pletely fictitious people, highlighting how
easy it is to manipulate stolen data. The
juxtaposition of the collages with the huge
amounts of waste paper that yielded the
materials is reminiscent of looking for a nee-
dle in a haystack, while subtly exposing the
frequent misuse of personal data and think-
ing about the safety of (online) activities.
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Kdaj in kako se je projekt Zaupni odpadki
zacel? Kako si prisla na idejo zbiranja od-
padnega papirja lokalnih bank?

Med prvim popolnim zaprtjem drzave zara-
di koronavirusa v zacetku leta 2020 sem si
¢as krajSala s sprehodi po praznem mestu.
Med odkrivanjem novih lokacij sem opazila
velike vrece razrezanega papirja, ki so bile
pogosto odvrZene ob zabojnike za smeti. V
tistem obdobju sem po dolgem ¢asu imela
tudi dostop do zaCasnega ateljeja v Celjuin
moznost ustvarjanja vecjih formatov v fizic-
nem prostoru, zato sem papir zacela zbirati
znamenom, da bi ga uporabila kot material
za oblikovanje neke vizualno zanimive ce-
lote. Med oblikovanjem papirja kot celote
sem kmalu zaznala razliéne vsebine, ki jih
je bilo mozno razbrati iz posameznih trakov
uniéenih dokumentov. Ze po nekaj urah
selekcioniranja, preurejanja in sestavljanja
mi je uspelo skoraj povsem rekonstruirati
kopijo osebne izkaznice in pogodbo o od-
prtju banénega racuna. Ugotovitev, koliko
podatkov je z nekaj truda mogoce pridobiti
iz na videz popolnoma unicenih dokumen-
tov, me je od eksperimentiranja z materiali
privedla do ideje za bolj konceptualno delo.

Na idejo zbiranja odpadnega papirja je naj-
verjetneje vplivala tudi neprijetna izkusnja
iz leta 2017, ko sem s strani inSpektorata
MOL prejela globo v vrednosti 2550 evrov.
Kazen sem prejela, ker sem vrecko z me-
Sanimi odpadki odlozila poleg polnega za-
bojnika za smeti, kar Steje kot prekrsek po
odloku o zbiranju in prevozu komunalnih
odpadkov. V vrecki je bil tudi neunicen ra-
¢un z mojimi osebnimi podatki, iz katerega
so pristojne sluzbe pridobile podatke in mi

When and how did the Confidential Waste
project begin? How did you arrive at the idea
of collecting waste paper from local banks?

During the first national lockdown due to the
coronavirus in early 2020, | spent my time
walking around the empty city. While dis-
covering new locations, | noticed large bags
of shredded paper that were often dumped
next to trash cans. During that period, for
the first time in a long while, | also had ac-
cess to a temporary studio in Celje and the
opportunity to create larger formats within
a physical space, so | started collecting the
paper with the intention of using it as ma-
terial to create a visually interesting whole.
While shaping the paper as a whole, | soon
perceived various content that could be de-
duced from the individual strips of destroyed
documents. After only a few hours of se-
lection, rearranging and piecing together, |
was able to almost completely reconstruct a
copy of an ID card and a contract for open-
ing a bank account. Finding out how much
data can be obtained with a little effort from
seemingly completely destroyed documents
led me from experimenting with materials to
the idea of more conceptual work.

The idea of collecting waste paper was most
likely also influenced by an unpleasant expe-
rience in 2017, when | was fined 2,550 EUR
by the City of Ljubljana. | received the penal-
ty for depositing a bag of mixed waste next
to a full garbage container, which counts as
a misdemeanor under the Municipal Waste
Collection and Transportation Ordinance.
There was also an undestroyed receipt with
my personal data in the bag, from which the
competent services obtained my data and
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Mestna obéina Ljubljana, Mestna uprava, Ingpektorat, Proletarska 1, 1000 Ljubljana, pooblas¢ena uradna oseba
i = "izdaja na podlagi prvega in etrtega odstavka 57. Glena Zakona o prekrskih (Uradni list RS, §t. 29/11
— uradno predis€eno besedilo, 21/13, 111/13, 74/14 — odl. US, 92/14 — odl. US, 32/16 in 15/17 — odl. US, v
nadaljevanju ZP-1) v postopku o prekriku naslednji

PLACILNI NALOG

A: Krsitelj
odgovorna oseba pravne osebe/samostojnega podjetnika (podjetnika)/posameznika z dejavnostjo (zasebnika)
|l fizi¢na oseba-posameznik

Ime: lza ‘ Priimek: Pavlin

«

Stalno/zacasno prebivalisce:
EMSO/rojstni podatki:

Drzavljanstvo: slovensko

l Kraj rojstva: Celje

Zaposlitev: /

B: Krsitelj
pravna oseba  [] podjetnik [] zasebnik

Krsitelj: 70

Sedez: T

Maticna stevilka:

Podatki o prekriku

Naselje: Ljubljana Ulica: Stefanova ulica Hisna §t.: 12

Podrobni opis lokacije prekrika: okolica podzemnih zabojnikov v bliZini naslova Stefanova ulica 12 v Ljubljani
Datum: 5. 7. 2017
Ura: 6:18

A: Pravna opredelitev prekr¥kov in zanje doloena in izrefena globa
odgovorna oseba [ fizitna oseba/posameznik

2. | Predpis gl:;’l/ ‘)’ds"' Zveza | Globa (€)
1 Odlok o zbiranju in prevozu komunalnih odpadkov (Uradni list RS, | 27/7 27/1/-(4) | 250

3t. 34/12)
Izredena enotna globa znaga 250 €. Polovi¢ni znesek izrecene enotne globe znasa 125 €.
B: Pravna opredelitev prekrskov in zanje dologena in izrecena globa

pravnaoseba [ podjetnik [] zasebnik

7.3 | Predpis S‘Z:l/ ‘)’d“" Zveza ., | Globa (©)
1 Odlok o zbiranju in prevozu komunalnih odpadkov (Uradni list RS, | 27/7 27/1/-(4) | 2.500

st. 34/12)

Izrecena enotna globa zna$a 2.500 €. Polovi¢ni znesek izrefene enotne globe znasa 1.250 €.




poslale placilni nalog, ki je bil sicer kasne-
je po vloZeni zahtevi za sodno varstvo na
sreco odpravljen. Od takrat naprej sem ve-
liko bolj pozorna na pravilno lo¢evanije ter
odlaganje odpadkov in se zavedam, kako
pomembno je popolno unicenje fizicnih do-
kumentov z obcutljivimi vsebinami, preden
jih odvrzemo.

V zadnjih letih si se v svojih delih osredoto-
Cala predvsem na pornografsko industrijo.
Kako pretekla raziskovanja in razmisljanja
povezujes s tem projektom, ki se na prvi
pogled oddaljuje od tovrstnih tem?

Med pripravljanjem projektov, kot sta Pra-
vilo 34 in Hustler, kier sem delovala na
popularnih pornografskih straneh, sem se
veckrat sprasevala, kako bodo objavljeni
videi in fotografije name vplivale cez 20 ali
30 let. Danes vedno ve¢ ljudi dozivlja nega-
tivne posledice starejsih objav na socialnih
omrezjih, saj je dejstvo, da lahko objava na
internetu ostane za vedno. Tudi sama sem
bila Zrtev kraje identitete na eni izmed por-
nografskih strani. OboZevalci moje spletne
osebnosti Isabelle Peacocks so me namrec
nekajkrat opozorili na lazne spletne profile,
ki so uporabljali moje fotografije in vide-
oposnetke. Najbolj nelagodno pa je bilo, ko
je nekaj obozevalcev z malo truda razkrilo
moje pravo ime, nacionalnost in celo na-
slov. Zaupni odpadki so tako nadaljevanje
mojega razmisljanja o anonimnosti in var-
nosti podatkov, tako v digitalnem kot tudi v
fizicnem svetu.

1

sent me the payment order, which was lat-
er thankfully canceled after my request for
judicial protection. Since then, | have paid
much more attention to the proper sepa-
ration and disposal of waste and am aware
of how important it is to completely destroy
physical documents with sensitive content
before disposing of them.

In recent years, your work has focused pri-
marily on the pornography industry. How
do you connect past research and reflection
with this project, which at first glance moves
away from such topics?

While preparing projects such as Rule 34
and Hustler, where | was active on popular
pornography websites, | often wondered
how the published videos and photographs
will affect me in 20 or 30 years. Today, more
and more people are experiencing the neg-
ative consequences of old social network
posts, as it is a fact that once something is
published online, it remains there forever. |
myself have also been a victim of identity
theft on one of the pornography websites.
Fans of my online persona /sabelle Peacocks
have repeatedly alerted me to fake online
profiles using my photos and videos. Most
unpleasant, however, was when a few fans
with little effort uncovered my real name,
nationality and even address. Confidential
Waste is thus a continuation of my reflection
on anonymity and data security, both in the
digital and physical world.
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